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Addison Gayle: The Exponent and Defender of the Black Aesthetic
WANG Yukuo
The Black Aesthetic spurred by Civil Rights Movement and Black Arts Movement flourished in the
early 1970s and has produced an impact on various black American writers and critics. As the editor of
The Black Aesthetic Addison Gayle inherits the past tradition and breaks new grounds for the future; his
advocacy of the black aesthetic maintains its social significance and academic value providing rich

sources for the study of contemporary Black American writings and criticisms.

John Stuart Mill” s Discourse of Knowledge
GAO Xiaoling

As a seminal Victorian intellect John Stuart Mill exerted widespread influence over diverse fields
such as politics economics and ethics. Mill studies have been mainly concerned with his contribution in
particular disciplines. This paper focuses on Mill’ s discourse of knowledge rather than professional de—
tails in order to obtain an overall understanding of his thought. Taking “many-sidedness” and “half
truth” as his basic principle Mill differentiated “general knowledge ” from “superficial knowledge ”.
Based on the former he advocated “general education” before professional education and “philosopher—
poet” as the intellectual authority. Reductive sectarianism fails to show Mill’ s mental strength. Eclecti—

cism and anti-sectarianism demonstrate his synthesizing efforts in the sweeping trend of specialization.

Jane Austen’ s Biographies: Recent Development
GONG Yan

Earlier major biographies of Jane Austen were written by her family members the main outlines of
the novelist” s life and personality being all there in Austen-Leigh’ s Memoir. Deirdre Le Faye’s A Fami—
ly Record came out in 1989 a most meticulously accurate account making not only the use of family pa—
pers but also drawing on research of her own into parish records and county archives. Since then several
more full-scale biographies have appeared either taking advantage of the inclusive and all-embracing so—
cial history or turning to literary psychoanalysis for a much less conventional figure of Jane Austen. With
the burgeoning development of cultural studies her current biographers are juxtaposing novel-reading
criticism and historical research presenting a more lively version of Jane Austen and producing a variety

of invaluable appreciations of her fictional world.

Back to the Center: The Ostensive Sign and New European Fiction of Gender
XUE Yuan
Poststructuralists are often considered to be “destroyers” who destruct but do not construct. They
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