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literary works of this period lower-middle-class youth are often imagined as the symbol of new class and
national identity. Keeping Up Appearances by Rose Macaulay and The Death of the Heart by Elizabeth
Bowen depict the conflicts between different sections of the middle classes and both have perceived
potentials for cultural renewal in lower-middle—¢lass young women. In the socio—cultural context of the rise
of the lower-middle classes and the leisured youth culture this article examines how these two novels
represent class fluidity and modern middle-elassness while illuminating the underlying paradoxical

attitudes of the texts.

Returning to Spirit and the Significance of Narrative: The Study of the
Historical Narrative in Graham Swift’ s Fiction
WANG Yanping

The characters in British fictionist Graham Swift” s historical fiction have all experienced failure
pain emptiness and even death. In order to obtain spiritual fulfillment consolation recovery and
growth they all have their sights set into history either familial or personal. This paper discusses how
the protagonist in Shuttlecock achieves a sense of power by interpreting his father’ s war memoir explores
how the protagonist in Ever Afier obtains his self<dentification by interpreting his ancestor’ s journal
expounds how characters in Waterland use historical narrative as a tool to ward off the emptiness of reality
and endow their lives with meaning. From the above three novels we can understand Graham Swift’ s

unique points of view concerning history and its significance.

The Nightmare of Technophobia: On the Science Novel Do Androids Dream of Electric Sheep ?
LIU Xiaohua
Do Androids Dream of Electric Sheep? is an alternative anti-utopian science novel by famous
American science fiction writer Philip K. Dick. What makes it different from commonly apocalyptic
fiction is that it reveals technophobia. By describing the End War the novel portrays the elimination of
truth by simulacra produced by technology and discloses the power trap produced by mass media’ s
ideology. However Philip Dick shows a hope of salvation from the dark and desperate ending of the set

pattern of common anti-utopian science fiction.

“My Warsaw isn’ t your Warsaw”: On the Cultural Trauma in The Shawl
JIANG Xinxin

Rosa’ s words in Cynthia Ozick’s The Shawl “My Warsaw isn’ t your Warsaw” centrally reveal the
identity crisis caused by cultural trauma. The protagonist’ s trauma is personal one directly caused by
Nazi” s holocaust as well as a cultural one that uncovers the deep crisis of the Jew’ s collective identity
due to their particular historical circumstances and survival conditions. Through the traumatic process
from narrating trauma and resuming relationship to restoring identity Rosa finally breaks self-isolation
and heals psychological trauma. However the significance of constructing cultural trauma lies on not only
in morally condemning the cruelty of racial persecution and winning the sympathy of common audiences
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